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Tonight’s Performers
Hayley Gregory, alto and soprano saxophones  
A former pupil of Chetham’s music school, Manchester, Hayley studied 
saxophone at Royal Northern College of Music, before joining the 
National Youth Orchestra.  She moved to Crediton with her family last 
year, and plays on Sundays with the Congregational Church band. She 
has also appeared at Andrew Vaccari’s Moon Jazz & Blues nights.

Tim Matthews, piano/conductor 
Co-host of The Music Makers’, Tim is an organist and teacher 
from beginners to diploma level. He is also musical director of The 
Alvington Singers, Kingsbridge, All Saints Parish Church, Okehampton, 
and The New Choir, which he established in January this year. 

Evie O’Sullivan, piano 
Born in 1994, Evie taught herself to play the piano, before taking 
lessons recently with Tim Matthews.  This is her debut as a solo 
performer, although her friendly demeanour is already familiar to 
patrons of Crediton’s cafe scene!

Daniel Richards 
Daniel, 14, is a Year 9 student at QECC.  He returns to this venue 
following an appearance at our inaugural New Year’s Concert.  He will 
be accompanied by an impressive piece of audio technology called a flip.

John Willman 
John played at our first Music Makers’ event last July.  Trained in 
woodwind instruments at Trinity College of Music, London in the late 
1960s, he is both a flautist and recorder player, as well as being an 
admired maker of high quality baroque recorders.

Trevor Woodison, piano 
Trained in composition with Alan Bullard at The Colchester Institute 
in the 1980s, Trevor is a composer of considerable experience, and 
author of several suites for piano of a mainly lyrical character. His new 
work, Improvisations, consists of 24 pieces, one in each of the major 
and minor keys, written in a ‘romantic minimalist’ style. Three of these 
have their first public performance tonight. Originally from Stratford, 
east London, Trevor lives in Zeal Monachorum and has been teaching 
music in Devon since 1987. 

The New Choir 
The New Choir began in January this year, set up and led by Tim 
Matthews. It is open both to beginners and those with singing 
experience – no audition required - and the repertoire ranges widely, 
including sacred and secular music, 16thC polyphony to 1970s pop 
songs. The only requirement is that its members want to develop their 
voice production and performing within a choral ensemble.



  Prelude in C, by J.S. Bach
Evie O’Sullivan, piano

 

Nocturne in A flat, by Thomas F Dunhill 
Two Preludes, by Alexander Skryabin 

Tim Matthews, piano

Recorder Concerto, Frederick Handel’
John Willman, baroque recorder

A selection of choral pieces by . . 
The New Choir

•  •  •  I N T E R VA L  •  •  •

Blues study, by Bob Mintzer
Daniel Richards, saxophone

Inspirations – Resourcefulness (G minor), Soaring (G major), Joy (Ab major), by Trevor Woodison
performed by the composer, piano

Prelude in G minor (1st mt), by J. S. Bach (transcribed for soprano sax and piano by John Hale)
Sonata (2nd mt) for alto sax and piano, by Phil Woods

Hayley Gregory, saxophone
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Around 15 years ago Crediton Congregational Church was down to its last dozen or so members. Faced with possible extinction, the 
church leadership team took the radical step of changing practically everything – apart from their belief and commitment to Jesus. 

Among other things, out went the pews and pulpit: in came comfortable chairs and a microphone stand. The historic pipe organ gave 
way to a band with electric instruments.  A projector at gallery level meant that hymn books were no longer needed: the words of songs 
appear, verse by verse, on a screen above the stage.

This encourages the congregation – now typically a hundred or more – to face in the same direction, to look up and share their singing 
with others (not looking down into a book of printed music). The songs - they don’t call them hymns here - have attractive, popular 
melodies and don’t sound ‘religious’. Even if you don’t know them, you pick them up quickly.

With a vocalist or two leading from the stage, nearly everyone is directly involved, singing in unison while the band provides rhythm and 
harmony. As a collective experience it is impressive, and emotionally stimulating.

The phrase ‘happy clappy’ has been used – somewhat derogatively - to describe this kind of church service, but it has some substance as 
a description. The collective experience stimulates chemicals in the brain known as endorphins, which we feel as emotions rising to the 
surface. Both tears and smiles are thus not uncommon signs of such a release - and anyone who feels like clapping hands to the rhythm is 
welcome.

On a Sunday recently, the church’s pastor, James Gregory, mentioned the power of metaphor in describing the world around us. Perhaps 
we should note how we often use musical metaphors to describe experiences we find positive and rewarding. 

Singing from the same hymn sheet?



We agree it’s generally good to be singing from the same hymn sheet.  We like to be in tune with each other, and we prefer our 
relationships to be harmonious. An apt comment is said to strike a chord. Hitting the right note is a sure measure of approval. So perhaps 
we ought to respond more literally to what these metaphors are telling us? 

One group doing this is The New Choir, formed at the beginning of the year. Starting from a modest base (no auditions required) this 
singing group in Crediton has been addressing the basic demands of pitch, time and diction, is gaining the confidence and skills to sing in 
different parts, and is learning the techniques of phrasing and dynamics. At moments the combination of these during rehearsals creates a 
collective, uplifting sensation, shared by everyone present. 

Such moments are encouraging signs along the journey. On the far horizon is a kind of musical Nirvana where each voice is subsumed 
into a single transcendent experience.
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Johann Sebastian Bach (1685 – 1750) spent much of his working 
life in Leipzig, where he attained the most prestigious musical posts. 
He composed both sacred and secular music, and his fame spread 
rapidly when, from 1726, he began to produce published editions 
of his keyboard music. His compositions were notable for pushing 
the boundaries of format, musical quality and technical demands, 
but some of his contemporaries considered him old-fashioned. He 
is said to be the last great representative of the Baroque era.

Thomas Dunhill (1877 - 1946) was a leading student of 
Composition, and later professor, at the Royal College of Music. 
Until the end of the 1st World War he specialised in fine chamber 
music and art songs. This Nocturne was published in 1916. He is 
best known for small examination pieces for the Associated Board, 
but his work included much piano music for the home, orchestral 
works and light opera.

The German-born composer George Frideric Handel (1685 – 
1759) came to England in 1710 where he remained for the rest of 
his life. His London home (close to Bond Street) is now a museum 
(and is next to the 1960s residence of rock guitarist Jimi Hendrix). 
Among Handel’s best-known works are his Water Music, written 
in 1717 to serenade King George I at a river-party on The Thames, 

and the oratorio Messiah (1742) which has been performed 
frequently ever since.

Bob Mintzer, born 1953, is a jazz saxophonist, composer and 
arranger, based in Los Angeles, California. He likes to be known 
as a ‘triple threat’ musician - equally active in the areas of 
performance, composing/arranging, and education. He has played 
and recorded with numerous famous names across classical, jazz 
and pop fields.

Alexander Skryabin (1872 – 1915) was born in Moscow, and 
studied at the Moscow Conservatory from 1888-92. Influenced 
by the music of Chopin, he had an extensive touring career as a 
pianist.  In his compositions he developed an intensely personal 
style, “developing a profusion of decoration in harmony becalmed 
by unresolved dominant chords or whole-tone elements”.

The Grammy award-winning Phil Woods, born 1931, is an 
American jazz bebop alto saxophonist, clarinettist, bandleader and 
composer. He studied music at the Manhattan School of Music and 
at The Juilliard School, New York. He has recorded prodigiously. His 
alto sax solo features on Billy Joel’s song “Just the Way You Are”.

The composers
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St Boniface Concert Society  
presents the Leonore Piano Trio

Thursday 1st May, 7.30pm   
Holy Cross Parish Church, Crediton

Benjamin Nabarro (violin), Gemma Rosefield (cello), Tim Horton (piano) 
Haydn Piano Trio No.44 in E major
Shostakovich Trio No.2 in E minor
Tchaikovsky Piano Trio in A minor

Tickets in advance or on the door: £16, (16 & under - free)

www.bonifaceconcerts.co.uk

We are grateful to CREDITON CONGREGATIONAL CHURCH 
for the continuing use of the church for The Music Makers’ concerts, and 
for rehearsals of The New Choir.

For more information about The Music Makers’ events, please visit 
www.themusicmakers.org.uk — email us at pv@eclipse.co.uk and see our 
advertisements in The Crediton Courier.

 Our next Music Makers concert will be on 
 TUESDAY 22ND JULY 2014

Musicians and groups wishing to perform at this or subsequent events are 
invited to get in touch.  Please e-mail Paul Vincent:  pv@eclipse.co.uk

Refreshments provided by Grape & Grain, wine & beer merchants, 130 High St, Crediton 

The Moon Jazz 
 & Blues Club

now at Potters’ Bar, High Street, Crediton

from 8pm, 3rd Thursday of the month  £3 on the door.

“There’s no such thing as a wrong note” – Art Tatum

info@vacari.co.uk

The New Choir
OPEN DAY

Saturday 26th April, 1 – 4pm
Crediton Congregational Church

with Tim Matthews and Zoe Fitzsimmons

All welcome to explore voice techniques and some easy singing!

£5 Refreshments available


